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DAMES-- 
THEY BRING ME 
NOTHEENG BUT 

TROUBLE.. 


ZL PON'T CARE EEF 

EET EES "MOVIE 

MGAT/" TL PON'T Y SEEZ MAN, EETE 

WANT “To WATCH NOT EVEN EEN 

YOUR STEENKIN' [\ TECHNEECOLOR! 
FEELM / 


NOW WE WON'T GET To 
WATCH YOUR LEEL’ 
CEENEEMATIC TREAT ! 


‘GUESS WE'LL JUST 
HAVE To TURN IN. 


OKAY, FULET THERE'S THIS 

L/ON, AN? HE'S STICKIN' 

HIS HEA? THROUGH THIS 
BIS OU CIRCLE... 


Kee 
SSO S| 


AND LI wi 
KNOW, BUT ON THEES 
DARK AN STORMY 

NIGHT, T HAV A DATE 
WEETH PESTEENY. 


BUT YOU TRY 
IEENTRIGLE To GO OUT 
AWEEK NIGHT... 
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ARE You SAM SPAYEP, 
PRIVATE EYE 2 


IE OF MY PRICEL 


ON. 
FAMILY HEIRLOOMS, THA 


STREETS, WALK L/P TO 
PEOPLE W’ GAY SOMETHING 
7, 


NEXCUBE ME, MEESTER, GUT Dp 
WAZ WONDERING EEF YOU'VE 


SEEN THEES MAL 
TUMAEY THe 
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9) 4 PPEHIEET Looks LIke T 
WET RESORT TO 
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EET'S ALL 
RIGHT, 

MAN. FEAR 
NOT. 


MALTESE STIMPY ELS 


THERES A OLY, 
GOES BY THE 
NAME A! JOEL 
CAIRO, GAYS 
HE KNows 

WHERE YOU CAN 

FIN? IT. 


YOU'LL FIN? THE 


CAN GET MY MEETS I 


MY SOURCES BAY YOU eu THEY ARE ad 
NOT 


ON THEES MALTESE 


S7IMPY THEENS ! 


+. CERTAIN EENTEKESTEV 
PARTIES HAVE LEEFTED GAIT 
ARTEEFACT FOR THEIK OWN 
NEEFAREEOUS SCHEEMEEN 
rT 


ICANT UNCELSTANZ 
A SEENGLE THEENS 
YOU BAY 


CLASS 
ENELEESH, 
WHY Don't You ! 


WELL, THEES 
EES GETTEEN' ME 
NOWHERE... 


HEY, WHAT'S THE Y 
\ DAME cone 
ERE 


aly 


p py HEA, 
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SW eae 
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BAY 
uy TL, 


SO;WHAT ARE 
you PONe 
HERE, BABES 


)Ppppr>”” 


«WHY! YOU HAVE To IT GAYS: _* “HAVE HALF A MILLION IN HOLLOWEZ 
WALK EENTO OUT MELONS, OR WE FELONS WILL 
SELL/M To AFELLA IN MAGELLAN! 


“THEN KNOCK YOUR TWO KNOGKS ON TH SAY GAM, YOU LOOK FRAUBHT F/ PLEAGE SAY YOU 
FOORS BY THE DOCKS, AN WE'LL UN- ARE NOT? 
LOCK OUR LOCKS ON THAT SPOT FOR AZALK/™ d 


BETS MADE ME QUITE ROUGH 7, SEENCE 

YOU'VE TALKEV QUITE A £07; YET MEESGEV, Cc 
NOT A JOT NOR GOT CAUGHT EEN : 

MEEO- THOUGHT / 


9O NOT LIKE THEES RANSOM 
(AN Vo NOT LIKE EET, 
GAN ZAMS 


SH OUGHEL UP 
(od G07 Mek MANE t ON 
THE MELONS. 
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aS 
POSS 
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ANT GAY THEE: 
Dam JUST ANOTH 
PRETTY FACE 


THIS MUST BE 
THE PLACE ! 


STAY WHERE 
YOu ARE! 


DON'T EVEN THINK 
OF TRYING ANy- 
THING, SFAYEP / 


THAT BULGE EEN HEES POCKET 
DAYS HES LITHER EATEN GAP 
LAMZ,.. 
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YOU SHOULV HAVE 


VINES TER, YOU DON'T KNOW THE TROUBLES THE LEAT 
MEANING OF THE WOLPL EEN MY FANS S 


GET HIM, 
JOU DeLTS! 


HI KIZS, WZ. STUPI7 HERE! 


NOW Z'M SURE A LOT OF 
YOU_FOLK6 DON'TFLZLY 
APPRECIATE THE 
FRBUGHT-FULED 
AL OF THE SCENE 
Above £ 


-uIT BECOMES A DEAL 
INSTRUMENT OF 
T1TUCE L 


; MmD.0. 
AN? WHEN SAIVS7KAW 1S 
LOAVEV WITH FROZEN 


PEAS, 
LETHALITY 6 DOUBLES 


THEES EES 
NO PLACE FOR 
you ,BABE : 


THE AiR EES 

EEGNITING EEN 

A_DEAPLY HAIL 
OF PRODUCE! 


—S 
= 


——| 
—— 
— 
i a 
E | 
a= 


Zz 
A 


UN'ERSTANZ, 
DOLL? VO 


GEEZ, MAN CON'T NOW 
WHAT THE BIB FHL. be 
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A YEAH, A FORTIES Va 
RT MOVIE. 


STAN’S SOAPBOX 


Hi, Heroes! 

Remember a long, long time ago 
when kids wanted to grow up and 
become policemen, firemen or cow- 
boys? Well, judging by the wey my mail 
keeps pouring in, it seems as if a whole 
kaboodle of young people now want to 
become comicbook writers! Even 
though I've written many columns over 
the years trying to explain how comics 
are written, we keep getting requests for 
more info! 

Obviously, there's no way to clue you 
in to the whole ball of wax in the small 
space available here, but let’s see if we 
can zero in on one of the most important 
facets of comicbook writing; in fact, it's 
one of the most important elements of 
any type of writing. I’m referring to 
something that’s too often overlooked in 
the continual effort to squeeze action 
and excitement into every panel. That 
something is — characterization! 

Look at it this way. Every writer 
wants his or her readers to care about 
the story. Well, in order to care about a 
story you have to care about the hero or 
heroine. And in order to care about 
them, you have to feel as if you know 
them. If something happens to a 
stranger, it won't affect you very much. 
But if that same thing happens to a 
friend, to someone you know well, then 
you really care about it. The same rule 
applies to stories. The more you feel 
you know the principal characters, the 
more the story touches you. 

That's where characterization comes 
in. You've got to write dialogue that’s 
believable, that sounds the way people 
really talk. You've got to make your fic- 
tional little repertory group react to situa- 
tions the way people would in real life. 
In other words, you've got to strive for 
as much realism as possible in every- 
thing that’s said or done. Sure, the plots 
may be far-out and fantastic, but the 
characters must be true to life. 

| could go on and on, but DeFalco 
just whispered, “Cool it, Stan! What if 
one of our competitors reads this stuff 
and learns something?” Tommy's got a 
point, so that’s it for now, gang. You 
take it from there! 


_ 
Stan ia 
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’m not a super hero, but | play one in 

the movies! Nobody actually said 

that, but we thought it would make a 
good opening line to our page dealing with 
a visit from Alex Hyde-White, who plays 
Reed Richards in the upcoming FANTAS- 
TIC FOUR movie! 

It seems Alex bumped into BARBIE 
editor Hildy Mesnik at a boxing match, 
and Hildy invited “Mr. Fantastic” to come 
see how Marvels are created first-hand. 


THE BULL’S EYE 
by Barry Dutter & Rick Parker 


British-born Alex, 34, said he’s “played 
some big parts in small films” in the past, 
including Phantom of the Opera, Biggles, 
and Time Tracker. He was also in Pretty 
Woman and played young Sean Connery 
in Indiana Jones and the Last Crusade! 
Although he has followed the FF comics 
somewhat, Alex said “I was particularly a 
fan of the FANTASTIC FOUR Hanna-Bar- 
bera cartoons of the sixties.” Alex, who 
dyed his hair to play Reed, admitted that in 
his younger days, his favorite member of 
the team was actually Johnny Storm! 

The FF movie features the origin of the 
team, their first battle with Doctor Doom, 
and the wedding of Reed and Sue. Alex 
had high praise for his co-stars in the 
movie, particularly Joseph Culp as Doctor 
Doom: “he has a heck of a good cos- 
tume!” Alex referred to the FF comics for 
inspiration: “It was great to be able to 
draw on such a store of knowledge!” Alex 
described the FF movie as “extremely 


cANADA: PRIME MINISTER BRIAN MULRONEY ... INDIA: PRIME BULLPEN BORDERLINE BLATHER MINISTER P.V. NARASIMHA RAO ... ISRAEL: PRIME MINISTER 


(BULUD CH= BULLCITNS | 


faithful” to the comics, adding, “whenever f 
there was a question of how to do some- 


thing, the answer was always, “Marvel Fe 


wants it done this way!” 
Alex called Reed Richards “the best 


part | ever had. You couldn’t beat it with a 


stick!” If the first movie does fantastic box 


office, Alex said “I would love to do more!” |g 


Alex says he particularly enjoyed the wed- 
ding scene with Rebecca Staab, who 
Plays Sue. The FF movie is due on Labor 


and Roger Corman’s Concorde 
Films. 

One Marveloid who recently 
enjoyed a wedding scene of his 
own was Mariano (“I am not Fabi- 
ans brother, but | play one on TV”) 
Nicieza of our Promotions Depart- 
ment. Mariano married the former 


after a courtship that the Big M said 
lasted “exactly five days!” (Appar- 
ently, once a gal has been marinat- 
ed, she never goes back.) The best 
man was none other than Mariano’s 
favorite brother, X-MEN and NEW 
WARRIORS writer Fabian himself! 


than that of Reed and Sue 
Richards! As Mariano put it, 
“Everyone from the Marvel Uni- 
verse was there!” Well, at least 
everyone from the Marvel Market- 
ing, Promo and Sales Departments, 
as represented by Mark Erickson, 
Jim Brennan, Craig Kunaschk, Sven 
Larsen, Lou Bank, Dean Rohifing, Skip 
Dietz, and Bruce Costa. Others in atten: 
dance: editors Bobbie Chase, Bob Har- 
ras, and Glenn Herdling, artist Kevin 
Maguire, and our esteemed president 
Terry Stewart! 

As long as we're dropping names, 
there are a few names we forgot to drop a 
while back. When we reported on people 
celebrating their fantastic five-year lunch 
with Marvel, a few of the names disap- 
peared into the Negative Zone. So let’s 
shoot some cosmic rays over to these 
titanic ten staffers: Brian Mitchell, Bob 
Lazzara, Jackie Bess, Laura Tims, Mari- 
lyn Adams, Sheree Lincoin, Helen Hron- 
cic, John Lewandowski, Monica Brown, 
and Joe Cucolo! 

Sorry about the mix-up, gang! We'll 
send you all free tickets to the FF movie! 
Now, if you'll excuse us, we have to go 
catch a rocket launch ...! 


Day from Neue Constantin Films ff 


Annemarie Murphy on March 6, [f 


Mariano’s wedding was attend- [f 
ed by more comic book legends [f 
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(2) 2099 UNLIMITED #1: Introducing 1) DAREDEVIL #318: You begged for 1 PUNISHER: ORIGIN OF MICRO- Ock’s debut! is 

Hulk 2099! Ain't he 2 him — you got him: the Stiitman! Foe Wesker G)THUNDERSTRIKE #2: With the lz 
IBARITIGHT GARAGE #1 OF & Wa'a [B DARKHAWK #29: Can Chris save or something else’ Power of the Executioner’s blood- 

having an Airtight his Dad from dying again? DRONA STIPY soon ter axe, Thundy battles Fe 
(DB ALIEN LEGION: ONE AT DARKHAWK ANNUAL #2: Wake dreams are made of —the Maltese  & UNCANNY X-MEN #302: The Fi 

ATIME #1 of 3: The only outer up! Here comes Dreamkiller! Stimpy! Upstarts return to start up trouble! Fe 

space you'll ever need! [DB DARKMAN #4 of 6: The hero who +~—-—s[/]). SHADOW RIDERS #2 of 4: For (UNTAMED #2 of 3: The Kosansui 
Ba\ WEST COAST #96: An ‘could be you — if he wanted to! those of you who miss Team have taken out a contract on Griff | 

Infinity NAMOR #40: The end of the Americal and Dane! (Not to be confused with je 
(D CABLE #3: Cable and Kane spill Atlantean Civil War! (D SHE-HULK #53: This just in ... She- Bano ono iy is 

beer and secrets! NIGHTSTALKERS #9: With Morbius __Hulk is stil/ dead! WARLOCK CHRONICLES #1; i 
(CAGE #16: Everybody wants to against Slaughter and Stonecold! DER- Retelling the origin of Marvel's 

cross over with Terror! [D NOMAD #15: The Hatemonger will i} one 
(CAPTAIN AMERICA #417: It's a hate you if you miss this issue! WES OF SPIDER-MAN #1 

jungle out there with Ka-Zar, (D ORIGINAL GHOST RIDER #13: We've almost reached the halfway 

Panther, and Terminus?!? Take a gamble on Roulette! point of Total Camage! ip 
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NOW TiAl whe Ones 
‘Sc. AIRY CREA 


A SAK FULL A! 
BLACKHEADS... 


Reet XZ TELL YOu ! 
TAKE EET EASY / 


The WELL THAT'S 
ALOT OFF 


Ae S&S MY MING ENE 


